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SYNOPSIS 


A wild party is underway 
on the yacht owned by Sir 
Leopold Sartori (WALTER 
MATTHAU). Among the 
revelers is Sartori’s wife, 
Rusty (LAURA DEVON) 
who is dancing with Charlie 
Sorel. When Rusty and 
Charlie slip below decks, Sir 
Leopold follows them with 
a gun. There is a scream 
and a burst of gunfire as 
Charlie dives through the 
porthole into the water. 

George Tracy (TONY 
CURTIS), a friend of Char- 
lie’s, is named executor of 
his will. After the funeral, 
which is attended by a few 
of “Charlie’s Girls,” the epi- 
thet given to the women in 
Charlie’s life, George re- 
turns to his home. As he is 
about to retire, Bruce Min- 
ton (PAT BOONE) and a 
dazed-looking blonde (DEB- 
BIE REYNOLDS) break in 
through the patio sliding 
doors. Bruce explains that 
he was driving down the 
highway when the blonde, 
nude, and dripping wet, 
stopped his car and asked 
for a ride to George’s home. 

When Bruce leaves, the 
blonde tells George that she 
is the reincarnation of Char- 
lie! George is incredulous, of 
course, but she tells him 
various facts only George 
and Charlie would know. 
Finally he is convinced, al- 
though it all seems incredi- 
ble. 

Soon Charlie reconciles 
herself to her fate, and goes 
on a real feminine binge. 
Posing as Charlie’s widow, 
she now finds herself in 
competition with all of 
“Charlie’s Girls,” for all of 
Charlie’s ex-buddies. 

George doesn’t quite 
know what to do with this 
new Charlie. In spite of him- 
self, he can’t help being at- 
tracted to this gorgeous 
blonde, but when she pro- 
poses marriage, he turns her 
down. 

Soon Sir Leopold falls in 
love with Charlie, and one 
night while he is trying to 
romance her in a_ beach 
house, Rusty shows up with 
a gun, Once again Charlie 
heads toward the sea with 
bullets whizzing all about. 
In seconds she is in the same 
Pacific Ocean that closed 
over the all-male Charlie! 

In order not to spoil your 
enjoyment of ‘“‘Goodbye, 
Charlie,” the denouement 
will not be furnished here. 
Let it suffice to say that it is 
as unusual, funny and en- 
tertaining as “Goodbye, 
Charlie” itself. 


They don’t make 


girls like “Charlie” 


anymore- 
(They never did?) 


“She has all the moveable parts of a girl. 
And she sure moves them like a girl. 

But she says her name was once Charlie Sorel. 
Now Charlie was my best friend— 

and he got shot dead for making passes. 
But now he’s back in great shape—HER’S.” 


Real funny idea! Real funny picture! 
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re. “is 
Charlie” 
anymore! 


(They 
never 
did?) 


—who got caught, shot, and droppe Now, she’s back— 


There's something funny about Charlie— 
off a yacht. catching instead of pitching! 


tony ~~ debbie |: pat 
curtis ‘reynolds : boone 


“Charlie's” memories curled her hair. Like 
having once been a California Casanova— 


Co-starring Also starring 


Joanna Barnes | Laura Devon 


and 


Produced by 


walter matthau... 


vemeney ty Based on the play by George Axelrod 
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144 Lines x 6 Columns (864 Lines) 
6 Columns x 10'/4 Inches 
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Special three-piece streamer 
(top left), size 15 feet, $16.50 
each. Sectional valance (bot- 
tom left), $1.65 per running 
foot, minimum order 10 feet. 
Usher’s badge (right), 40 cents 
each. In U.S. order directly 
from National Screen Service. 
In Canada, order from Con- 
solidated Theatre Services, 
120 Wellington St. W., To- 
ronto, Ontario. All satin acces- 
sories are produced by the 
National Flag and Display 
Company, 43 W. 21st St., New 
York, N.Y. 


walter matthau 


posters and accessories 


— 3 : “She comes on like a girl, looks like a girl, 
and has all the moveable parts of a girl. Yet she says she 
once was Charlie Sorel, who got shot dead for making a pitch 
at the wrong dame. Now she’s catching instead of pitching!” 
Real funny idea! Real funny picture! 


20. Century-Fox presents 
debbie 
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Tony Curtis, Debbie Reynolds, Pat Boone 
Star in New Comedy, “Goodbye Charlie’ 


The reincarnation of a rogue-ish male into a beautiful young woman is the subject of 
the new 20th Century-Fox CinemaScope and DeLuxe Color comedy, “Goodbye Charlie,” 
which opens ....at the.... Theatre. Tony Curtis, Debbie Reynolds and Pat Boone are 


starred with Walter Mattha 


Set and filmed in Hollywood, 
“Goodbye Charlie” is the story 
of a dashing young scriptwriter 
who is shot by a jealous husband 
and reincarnated as a young 
woman, played by Debbie Rey- 
nolds. Tony Curtis, who plays the 
closest friend of the late script- 
writer, is the first to find out that 
Charlie has become a woman, 
and a ravishing one at that. The 
plot recounts Charlie’s adven- 
tures as a woman, and the plight 
of Tony Curtis, who finds him- 
self falling in love with her. 

Tony Curtis, who is looking 
more and more like the Cary 
Grant type of comedy performer, 
comes to “Goodbye Charlie” after 
receiving accolades for his per- 
formance in “Captain Newman, 
M.D.” Right now, Curtis is in- 
terested in developing his talents 
as a comedian, and his next five 
pictures are all scheduled and 
are all comedies. His first big 
comedy role was in “Some Like 
It Hot,” which he enjoyed mak- 
ing and which won him consider- 
able critical acclaim. Now the 
celebrated Curtis flair for comedy 
is offered an ideal showcase in 
“Goodbye Charlie.” 

Lovely Debbie Reynolds com- 
pletely changed her “Tammy” 
image with her outstanding per- 
formance in “The Unsinkable 
Molly Brown,” and now follows 
up that tour de force with her 
role as a_ sophisticated but 
naughty young woman in “Good- 
bye Charlie.” She called her as- 
signment the toughest of her 
career because she had only one 
scene in which she must convince 
Tony Curtis and the audience 
that she is the incarnation of 
Charlie Sorel, one of Hollywood’s 
most notorious woman chasers. 

Pat Boone plays Bruce Min- 
ton, a wealthy young man who 
falls in love with the female 
Charlie not knowing that she was 
once a man, and a devilish one at 
that. The famous character actor 
Walter Matthau plays Sir Leo- 
pold Sartori, a flamboyant film 
producer who shoots the first 
Charlie, and then unwittingly 
falls in love with the second. 

Laura Devon, an alumnus of 
the Richard Boone TV Repertory 
Theatre, has the role of Sir Leo- 
pold’s wife, whose amatory ad- 
ventures with the male Charlie 
causes him to be shot. Another of 
Charlie’s girl friends is played 
by Joanna Barnes, former Phi 
Beta Kappa at Smith College 
who has had considerable ex- 
perience in movies and TV. 

“Goodbye Charlie” was di- 
rected by Vincente Minnelli, the 
famous director of such hit films 
as “An American in Paris,” 
“Brigadoon,” “Meet Me in St. 
Louis” and “Kismet.” David 
Weisbart is the producer and 
Harry Kurnitz wrote the screen- 
play which is based on a play by 
George Axelrod. 


u, Joanna Barnes and Laura Devon. 


“WHAT ARE YOU DOING HERE?” asks Tony Curtis of Debbie 
Reynolds in this scene from the 20th Century-Fox comedy in Cinema- 
Scope and De Luxe Color, “Goodbye Charlie” which opens... .at the 
.... Theatre, Pat Boone has just fished Debbie out of the Pacific 
Ocean and brought her to the nearest home, which happens to belong 
to Tony Curtis. The cast of “Goodbye Charlie” also includes Walter 
Matthau, Laura Devon and Joanna Barnes, Vincente Minnelli directed 


from a script by Harry Kurnitz. 
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Walter Matthau Held Many Jobs 


Before Success Came in Acting 


Cyrano de Bergerac blamed his 
big nose for all his troubles, but 
neither Jimmy Durante nor 
Danny Kaye found king-sized 
noses to be handicaps, and once 
Walter Matthau got his oversized 
nose past the doors of some 
Broadway producers, he too be- 
came a success story. Currently 
he is appearing with Tony Cur- 
tis, Debbie Reynolds and Pat 
Boone in the 20th Century-Fox 
CinemaScope and DeLuxe Color 
comedy, “Goodby Charlie,” which 
opens....atthe.... Theatre. 

“T had a tough time at first,” 
he says, “‘because I didn’t fit into 
the standard pattern. I was 27 
then and just out of the Army. 
Agents would look at me and 
say, ‘What is he? Not a lead be- 
cause his nose is too big. Not a 
character actor because he’s too 
young.’ I had no college back- 
ground and none of the jobs I’d 
done had helped prepare me for 
an acting career. I’d been a box- 
ing instructor, a factory worker, 
a shipping clerk and an errand 
boy among’ other things.” 

When Matthau finally got a 
job in the theater it was as un- 
derstudy to eight men in “Anne 
of the Thousand Days,” which 
starred Rex Harrison on Broad- 


A PROPOSAL OF MARRIAGE is offered by Pat Boone to Debbie 
Reynolds in this scene from the 20th Century-Fox comedy in Cinema- 
Scope and De Luxe Color, “Goodbye Charlie” which opens .,.. at the 
...- Theatre. Debbie, who plays the reincarnation of a recently-shot 
male scoundrel, is understandably shocked. Also starring in “Goodbye 
Charlie” is Tony, Curtis, who plays the best friend of the late scoun- 
drel. Co-starring are Walter Matthau, Laura Devon and Joanna 
Barnes. Vincente Minnelli directed from a script by Harry Kurnitz, 
which was adapted from the Broadway stageplay by George Axelrod. 
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way. He says he was pretty aw- 
ful, but it wasn’t easy to find a 
man to understudy eight actors. 
He got to read his first lines 
when an 82-year-old actor re- 
tired. 

But today his name is a chal- 
lenge to every member of a cast 
which he is in. He stole the show 
in “Once More with Feeling,” 
won the Drama Critics Award 
and he came away with the Tony 
Award for a 28-minute comedy 
scene from “A Shot in the Dark.” 

After “A Shot in the Dark,” 
Matthau was on his way. Elia 
Kazan brought him to Hollywood 
for “A Face in the Crowd” and 
other motion picture roles fol- 
lowed. “Goodbye Charlie” marks 
his 18th motion picture and he 
is rapidly becoming the most 
sought-after character actor in 
Hollywood. In fact, he is one of 
the few character actors who is 
a star. 

Matthau feels actors have a 
right to their opinions in all mat- 
ters, including those of a politi- 
cal nature. “It’s all right for 
actors to go in for it if they want 
to,” he says. “I don’t think an 
actor should be regarded as a 
privileged person because of his 
profession, or be robbed of privi- 
lege for the same reason. He’s 
entitled to opinions on politics 
just as much as if you ask his 
opinions on food, or sports. If 
he wants to stick his neck out, 
he has a right to.” 

So says Walter Matthau, who 
has stuck his neck and nose into 
stardom, as a character actor. 


Outstanding Cast Due 
In “Goodbye Charlie” 


Tony Curtis, Debbie Reynolds 
and Pat Boone star in “Goodbye 
Charlie,” 20th Century-Fox com- 
edy in CinemaScope and DeLuxe 
Color opening»... at the... . 
Theatre. Included in the cast are 
Walter Matthau, Laura Devon 
and Joanna Barnes. 

“Goodbye Charlie” is the story 
of a young male Hollywood 
scriptwriter who chases one girl 
too many, gets shot, and is rein- 
carnated as a beautiful woman 
who takes up right where her 
male counterpart left off. Played 
by Debbie Reynolds, she first 
wraps Pat Boone around her lit- 
tle finger, and then sets her cap 
for Tony Curtis. 

Vincente Minnelli directed 
“Goodbye Charlie” from a script 
by Harry Kurnitz. It is based 
upon the play by George Axel- 
rod which was presented on the 
stage by Leland Hayward. David 
Weisbart produced for 20th Cen- 
tury-Fox release. 


As Usual the Unusual 
From Debbie Reynolds 


Debbie Reynolds is usually 
most successful with the roles 
nobody could imagine her play- 
ing, and the same is true of her 
latest role in the 20th Century- 
Fox CinemaScope and DeLuxe 
Color comedy, “Goodbye Charlie” 
WHICH ONCNS= aL ebne= ss 
Theatre. This role was a particu- 
lar challenge to Debbie, because 
Lauren Bacall had done it in the 
theater, and who could possibly 
be more unlike Lauren than 
Debbie? 

“Goodbye Charlie” is a _ so- 
phisticated comedy in which a 
woman-chasing rogue named 
Charlie is shot by an irate hus- 
band and reincarnated as a beau- 
tiful young woman. This young 
woman, played by Debbie Rey- 
nolds, inherits Charlie’s mind, his 
knowledge, and his sneaky tricks. 
During filming she astounded Di- 
rector Vincente Minnelli, the 
cast and crew with her grasp of 
the role and her ability to stand 
up with such comedy experts as 
Tony Curtis and Walter Mat- 
thau. 

Now that the picture is being 
readied for release, it’s tacitly 
admitted that the former 
“Tammy” has moved up into that 
small exclusive group of stars 
who can take on a wide variety 
of parts and be convincing in all 
of them. 

Her fight to play Molly Brown 
is well known in Hollywood, 
where she had to battle numer- 
ous top executives who could not 
see her as the noisy, flamboyant 
Molly Brown. To prove her point, 
she worked up a night club act 
and took it to Las Vegas where 
she proved she could stand up 
and perform with the best of 
them. 

“T got the part the hard way,” 
she says, “but if I hadn’t done 
that I never would have won out. 
The strikes were all against me 
atest: 

She admits that she worried 
for awhile about these drastic 
changes in her screen personal- 
ity. About this she says, “I’ve 
often wondered how my fans, 
preconditioned to think of me as 
‘Tammy,’ would accept me in my 
new image. Now that they’ve ac- 
cepted Molly, I no longer worry 
about Charlie. I think they un- 


| derstand and realize as I do that 


IT am no longer 18 and can’t play 
those ingenue roles any more. 

“You grow up in life,” she 
continues, “as well as in your 
profession, and while comedy 
seems to be my talent, in order 
to play comedy you must be able 
to play drama too. Nobody can 
stand still. Either you develop in 
your work and advance in your 
profession, or you become jaded 
and the public will get tired of 
seeing you.” 

At the rate Debbie Reynolds 
is going now, it’s doubtful if her 
fans will get tired with her. They 
will be too busy trying to keep 
up with her as her career is 
rocketing even higher into star- 
dom. 


DEBBIE REYNOLDS stars in 
“Goodbye Charlie,” 20th Century- 
Fox comedy in CinemaScope and 
De Luxe Color opening .... at the 


ae, eo neatre: 
Mat1A 


NICE DOGGY — Tony Curtis tries to cope with Debbie Reynolds’ 
overly friendly dog in this scene from the 20th Century-Fox comedy 
in CinemaScope and De Luxe Color, “Goodbye Charlie” which opens 
..-.at the.... Theatre. In the film, Miss Reynolds plays the female 


reincarnation of a male scoundrel. 


and Walter Matthau, 


Included in the cast are Pat Boone 
Mat 2E 


Tony Curtis, Debbie Reynolds in 
New Comedy, Goodbye Charlie” 


With comedy reigning as king 
on the screen today, the subject 
matter for these cinematic at- 
tacks on the public’s funny-bone 
follows no tried and true course. 
For example, “Goodbye Charlie,” 
an ultra-modern comedy, uses 
the far-out premise that an 
unscrupulous, lecherous screen- 
writer, after being shot by an 
irate husband, is reincarnated as 
a beautiful girl. “She” comes 
equipped with a feminine body, 
but retains the man’s mind and 
guile. 

Two of Hollywood’s brightest 
names — Tony Curtis and Debbie 
Reynolds—play the leading roles 
in “Goodbye Charlie,’ which 
opens....atthe.... Theatre. 
Curtis is the dead man’s best 
friend who becomes involved with 
his lovely reincarnation, Miss 
Reynolds. The latter, Hollywood’s 
erstwhile symbol of the proper 
heroine, is turned loose in a series 
of dazzling costumes and adult 
situations which could carve out 
a whole new career for her. Gone 
is the innocent ingenue and in 
its place is the glamour girl. 

Another case of turnabout is 
Pat Boone, who foregoes his 
sheet music to play a naive 
bachelor who falls in love with 
Miss Reynolds. The fourth major 
role is essayed by Walter Mat- 
thau, certainly one of show busi- 
ness’ most versatile actors. He 
plays the grandiose film producer 
who shoots Charlie and who later 
also falls under the spell of 
Charlie’s newly-acquired better 
half. 

Vincente Minnelli, one of 
Hollywood’s most stylish direc- 
tors (he guided “An American 
in Paris’ and “Gigi”, among 
others), was borrowed by 20th 
Century-Fox from his home stu- 
dio, MGM, for this assignment. 
“Goodbye Charlie,” in fact, is the 
only picture he has not directed 
for Leo the Lion. 

The madcap comedy was filmed 
in CinemaScope and DeLuxe 
Color, considered the perfect 
medium for the $250,000 ward- 
robe created for Miss Reynolds 
by Academy Award-winning de- 
signer Helen Rose. The latter’s 
creations range from a provoca- 
tive two-piece blue-checked bikini 
to a breathtaking evening gown. 
Working closely with Miss Rose 
was hair stylist Sydney Guilar- 
off, who shaped Miss Reynolds’ 
blonde tresses to match each par- 
ticular piece in the wardrobe. 
In fact, when the star is having 
her hair done in one scene, it is 
actually Guilaroff who portrays 
the hair stylist. 

In the picture, bachelor Curtis 
lives in a Malibu house which 
was furnished in the style every 
unattached male wishes he could 
afford. The set, which was con- 
structed on a 20th Century-Fox 
soundstage, includes a split-level 
living room, foyer, bedroom, 
bathroom, kitchen and terrace. 
The interior decoration features 
paintings by contemporary art- 
ists, zebra skin rugs, off-white 
plaster walls, planed ebony floors 
and a remote-controlled stereo 
system. The exterior of the beach 
house was actually erected on 
the oceanfront at Malibu. 

Other sets created for the 
Hollywood-located story include 
a sumptuous hillside mansion 
owned by the Matthau character, 
a replica of the Saks Fifth Ave- 
nue beauty salon and a turn-of- 


the-century Santa Barbara man- 
sion. 

A couple of new songs were 
written for the picture by com- 
poser - conductor -arranger -pian- 
ist-Oscar winner Andre Previn 
and his wife, Dory Langdon. In 
addition to the title tune, there’s 
a ditty called “Seven at Once.” 
Previn also wrote the background 
score for the film. 

“Goodbye Charlie,’? which 
David Weisbart produced, is 
based on the Broadway hit by 
George Axelrod, who also wrote 
“The Seven Year Itch” and the 
screen version of “Breakfast at 
Tiffany’s.” Harry Kurnitz trans- 
ferred the characters to film. 


TONY CURTIS stars in “Good- 
bye Charlie,” 20th Century-Fox 
comedy in CinemaScope and De 


.. at the 
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Luxe Color opening , . 
--.- Lheatre. 


Debbie's Reel Hairdo 
By Real Hairdresser 


In a scene for ‘Goodbye 
Charlie,” 20th Century-Fox com- 
edy in CinemaScope and DeLuxe 
Color opening ....atthe.... 
Theatre — Debbie Reynolds is 
seated in a swank beauty salon, 
and if the person playing her 
hairdresser seems to know what 
he’s doing, there’s a very good 
reason. 

Debbie’s blonde tresses are be- 
ing shaped by the nimble fingers 
of one of Hollywood’s top hair 
stylists, Sydney Guilaroff, who 
actually does Debbie’s hair both 
for pictures and for real. 

“TI was on the lot anyway,” he 
says, “doing Debbie’s hair for 
‘Goodbye Charlie’ and Shirley 
MacLaine’s for ‘John Goldfarb, 
Please Come Home’ when Vin- 
cente Minnelli asked if I would 
play myself in the scene. 

“Actually, I spent so much 
time getting Debbie’s hair just 
right for the scene that this gave 
me a good chance to insure it 
would look perfect for the 
camera.” 

Sydney says he doesn’t plan to 
make a career out of acting. 

“Too busy making the girls 
look pretty for the camera,” he 
stated. 


WALTER MATTHAU plays a 
Hollywood producer in “Goodbye 
Charlie,” 20th Century-Fox com- 
edy in CinemaScope and De Luxe 


at the.. 


Color opening .... es 
Mat 1F 


Theatre. 


SHORTS 
Barefoot For Her Art 


As the wife of Harry Karl, a 
shoe manufacturer, Debbie Rey- 
nolds probably has greater ac- 
cess to shoes than any other ac- 
tress. Therefore, it came as a 
surprise to her and a shock to him 
that her first week’s scenes in 
“Goodbye Charlie” which opens 
....atthe.... Theatre, were 
played completely barefoot. “I 
don’t mind giving my all for my 
work,” she said, “but I hope 
Harry doesn’t think I’m trying 
to ruin him.” Tony Curtis and 
Pat Boone also star in the 20th 
Century-Fox comedy filmed in 
CinemaScope and DeLuxe Color. 

* * * 


New Husband-Wife Team 


Married couples have worked 
successfully together in almost 
all phases of show business — as 
performers, as producer and ac- 
tress, as script collaborator and 
as dancing partners. Now a new 
husband-wife team (Andre Pre- 
vin and Dory Langdon) in a 
totally new area (song writing) 
have written two tunes for 20th 
Century-Fox’s “Goodbye Char- 
lie’ which opens....atthe.... 
Theatre. Previn is the noted com- 
poser - conductor- arranger-pian- 
ist and jazz musician who won 
Academy Awards for “Gigi” and 
“Porgy and Bess.” Previn and 
Langdon may soon become the 
Lunt and Fontanne of Tin Pan 
Alley! 


* * * 


Screen Gangster Returns 


Sheldon Leonard, at one time 
filmland’s most popular gang- 
ster, con man, racketeer and all- 
around “heavy,” returns to the 
screen as a bookie in 20th Cen- 
tury-Fox’s “Goodbye Charlie” 
which opens... atthe.... Thea- 
tre. He has been pursuing more 
honorable endeavors in recent 
years as producer and/or direc- 
tor of a number of successful TV 
series including “The Danny 
Thomas Show,” “The Andy Grif- 
fith Show” and “The Dick Van 
Dyke Show.” 


JOANNA BARNES plays a way- 
ward wife in the 20th Century- 
Fox comedy in CinemaScope and 
De Luxe Color, “Goodbye Char- 
lie” which opens ....at the,... 
Theatre. In starring roles are 
Tony Curtis, Debbie Reynolds 
and Pat Boone. Vincente Minnelli 
directed. Mat 1D 


Director Minnelli Is 
Seasoned Movie Vet 


Vincente Minnelli has made 30 
pictures since he became a direc- 
tor in 1942. Known as an experi- 
mentalist and always eager for 
new ideas, the Oscar-winning 
(“Gigi”) director brings experi- 
ence and imagination to his latest 
picture, “Goodbye Charlie,” 20th 
Century-Fox comedy in Cinema- 
Scope and DeLuxe Color opening 
Hee abeUneis ae be eabres 

Never becoming obsessed with 
one particular movie technique, 
Minnelli is forever experiment- 
ing with the camera to create 
breathtaking effects that stamp 
a Minnelli production as surely 
as elongated features mark a 
Modigliani painting. 

Despite the richness of his pic- 
tures, Minnelli has the knack of 
bringing out the innermost ex- 
pressions in his individual per- 
formers, giving the audience a 
personal rapport with each 
screen portrayal. 

The Minnelli approach to mo- 
tion pictures began in 1942 when 
he was given “Cabin in the Sky” 
to direct. He followed this with 
such outstanding hits as “An 
American in Paris” (an Oscar 
winner), ‘Meet Me in St. Louis,” 
“The Clock,” “Ziegfeld Follies,” 
“Father of the Bride,” “The Bad 
and the Beautiful,” “Brigadoon,” 
“Kismet,” “Tea and Sympathy,” 
“Some Came Running” and 
“Home from the Hills.” All of 
his pictures are studied carefully 
by students of filmmaking. 

Vincente Minnelli started in 
show business at the age of three, 
when he made his debut in his 
parents’ tent show. When he be- 
came an adult, he worked in Chi- 
cago for the Balaban and Katz 
Theatres, designing settings and 
costumes. Earl Carroll took him 
to Broadway where he then 
worked for 10 years as art direc- 
tor of the Radio City Music Hall. 
His next stop was Hollywood and 
fame as a motion picture direc- 
tor. 


Singer Pat Boone 
Is Businessman Too 


When the Beatles invaded the 
U.S., the two stars most likely to 
be hurt pulled a fast switch. Elvis 
Presley wired a welcome, which 
was read on their first coast to 
coast TV appearance. But Pat 
Boone topped Elvis by getting 
nationwide distribution rights to 
Beatle portraits, which he’s sell- 
ing. In a few short months, he 
already has orders running into 
millions. 

Boone is devoting himself al- 
most full time to his Beatle por- 
trait business, now that he has 
finished his starring role with 
Tony Curtis and Debbie Rey- 
nolds in the 20th Century-Fox 
comedy in CinemaScope and De- 
Luxe Color, “Goodbye Charlie,” 
which opens . pear iH aVenire oye 
Theatre. 

“The Beatles are no passing 
fancy,” says Pat Boone. “They 
are the freshest young talent of 
the day. With their bounce, hu- 
mor and a brand new sound, 
they’re here to stay. Every ten 
years the public is ready for a 
new idol — Valentino, Vallee, 
Sinatra, Fisher, Elvis and my- 
self, each had a ten-year period 
except for Elvis and me who 
came up at the same time. Each 
success breaks bigger than the 
one which preceded it, so that the 
Beatles are the hottest things in 
the world today. There are big 
companies spending a million or 
more right now on games for the 
Christmas trade, but nothing 
they’re doing will compare to the 
sale of Beatle portraits.” 

One reason for their success is 
that Pat is doing the hard sell 
in person. “A few days ago,” he 
says, “I took a portfolio of the 
portraits to Sears, Roebuck and 
Company, talked to the assem- 
bled buyers for their Western 
states and came away with an 
order for 300.000. When I was in 
Tokyo and Hong Kong I had 
orders for hundreds of thou- 
sands. Capitol Records ordered 
two million and other orders are 
pouring in all the time.” 

Who needs a singing voice 
when he can put over a sharp 
deal like that? Pat says it took 
him over two months to get the 
license. 

Learning to become a business- 
man hasn’t been all velvet. ac- 
cording to Pat. “I’ve learned the 
hard way.” he says. “I’ve bought 
oil wells that ran dry before the 
ink dried on the check I wrote. 
But a man just has to learn to 
invest the money he makes.” 


“IT’S INCREDIBLE,” thinks Tony Curtis as he listens to Debbie 
Reynolds in this scene from the 20th Century-Fox comedy in Cinema- 
Scope and De Luxe Color, “Goodbye Charlie” which opens .... at the 
.... Theatre. She has just told him that she is the reincarnation of a 


recently-shot male. 


Mat 2A 


Tony Curtis Begins to Reach Goals 
After 15 Years in Motion Pictures 


Handsome Tony Curtis, still in 
his thirties, claims he is only at 
the beginning of his potential in 
his latest picture, ‘Goodbye 
Charlie,” the 20th Century-Fox 
comedy in CinemaScope and De- 
Luxe Color opening .... at the 
Halos eabre: 

“Goodbye Charlie” takes him 
into a comedy field long domi- 
nated by Cary Grant, and Tony 
admits he’s a little surprised to 
have made the grade so soon. 

“Sophisticated comedy has been 
the goal of my fifteen years in 
films,” he says, “but it’s a field 
that I’ve always studied from a 
distance. My ambition has been 
realized sooner than I hoped.” 

The ability to stand back and 
look at himself as a person and 
a performer and speak of his 
faults and foibles without grant- 
ing himself artistic immunity, is 
one of Curtis’ greatest assets. 
He'll tell you, “I’m a compulsive 
and at times an extremely intel- 
ligent person. Other times I’m 
extremely stupid and go more 
by whim than real logical 
thinking.” 

When told that he was fortu- 
nate to be born with a sense of 
humor, he says, ‘No one is born 
with a sense of humor — it is 
something you must develop in 
yourself. Humor comes with a 
sense of civilization — the more 
civilized you become the more 
your sense of humor develops, 
and like a muscle, humor grows 
stronger with use. You find your 
humor just as you find your luck. 
I’m not too much of a believer in 
the lucky break theory, although 
I guess it happens from time to 
time. I believe that true talent in 
a field ultimately asserts itself.” 

He is as original in his attitude 
about money as he is about other 
things. “I believe an actor is en- 
titled to as much money as he 


can get,” he says. “You can’t say 
an actor is getting too much 
money any more than you can 
say a stockbroker makes too 
much when stocks go up 15 points 
and a property he has that was 
worth $20,000 in the morning is 
valued at $75,000 at the close of 
the market day. What did he do 
to make it of more value? Yet 
nobody tries to take it away from 
him.” 

For a man who has traveled 
fast and far in his profession, 
Tony Curtis has done a lot of 
thinking. People, he feels, are 
made up of three components — 
intellect, heart and sex appeal. 
“A high average in these things 
makes up an important actor. 
The star is a person with a 90 
to 100%. He may have a high 
rating in intellect and sex appeal 
and run lower in the heart de- 
partment, but if the overall aver- 
age hits 90%, he’s in. People who 
fall lower than 90% in this area 
of mind, heart, sex — either men 
or women — are the also rans.” 

He loves to work and believes 
in watching his work and ana- 
lyzing it carefully. “I love me 
when I’m good and I get very 
nervous when I’m bad. I think I 
can watch myself objectively, and 
that’s the important thing. When 
I’m bad, it’s often a combination 
of things which are difficult to 
explain, but somehow I know 
that the scene just doesn’t quite 
‘make it’ for me. All I can do is 
try to figure out what I’m doing 
wrong and then correct it the 
next time.” 

Tony has no ambition to write, 
direct or produce. 

“T want to remain an actor,” 
he says, “and keep improving all 
the time. That’s all I want.” 

And judging from the re- 
sponse of his fans, it’s just what 
they want too. 


SOMEBODY ANSWER THE PHONE! Tony Curtis, Laura Devon 
and Walter Matthau all seem reluctant to speak to the caller in this 
scene from the 20th Century-Fox comedy in CinemaScope and De 


Luxe Color, “Goodbye Charlie” which opens. . 


.-atthe.... Theatre. 


Debbie Reynolds and Pat Boone are also starred in this story of 


bizarre Hollywood types. 


Mat 2D 


Producer Weisbart's 
Ambitious Schedule 


David Weisbart is fast assum- 
ing the role of one of the “hot” 
producers at 20th Century-Fox. 
His latest major production is 
“Goodbye Charlie,” a comedy in 
CinemaScope and DeLuxe Color 
starring Tony Curtis, Debbie 
Reynolds and Pat Boone opening 

ne tt the... . Trestre [aig 
interesting to note that ‘Good- 
bye Charlie” was being filmed at 
the same time as two other Weis- 
bart productions, “Rio Conchos”’ 
and “‘The Pleasure Seekers.” 

Born in Los Angeles, Weis- 
bart enrolled at the University of 
Southern California, where he 
planned to become a doctor. But 
a summer job as a film extra 
drove out his medical ambitions 
and the following summer found 
him working as an apprentice 
film editor at Warner Bros. He 
soon became a full editor and his 
credits included “Night and 
Day,” “Mildred Pierce,” “Edge 
of Darkness” and “Johnny Be- 
linda” for which he received an 
Oscar nomination. 

He served as assistant to the 
producer on “A Streetcar Named 
Desire,” and on recommendation 
of director Elia Kazan, he was 
made a producer. In five years he 
produced more than 13 pictures 
including “Rebel Without a 
Cause,” “The Charge at Feather 
River,” “The Command” and 
“Them,” described as the finest 
science-fiction movie ever made. 

In 1956 he came to 20th Cen- 
tury-Fox, and except for two 
projects away from the studio, 
has made all his subsequent pic- 
tures there. 

Presently David Weisbart is 
preparing for the 20th Century- 
Fox big roadshow production for 
1965, “The Day Custer Fell,’”’ and 
has two other projects, ‘Con- 
quest” and “Trap for a Man” on 
his planning boards. 


Debbie Reynolds Gets 
High-Fashion Clothes 


Debbie Reynolds once Holly- 
wood’s stereotype of the girl- 
next-door, emerges as a blonde 
siren in 20th Century-Fox’s off- 
beat comedy, “Goodbye Charlie.” 

Movie-goers, who have grown 
accustomed to seeing’ Miss Rey- 
nolds in gingham and calico, will 
be pleasantly surprised by the 
elegant and sophisticated ward- 
robe designed for her by Acad- 
emy Award-winner Helen Rose 
in the CinemaScope and DeLuxe 
Color attraction which opens.... 
at the.... Theatre. 

Miss Reynolds is cast as a 
seductive young lady named 
Charlie, the reincarnation of an 
unscrupulous male Hollywood 
writer who was shot by an out- 
raged husband. For the role, 
Miss Rose created ten outfits 
costing $250,000 and ranging 
from “the best bikini on the 


beach” to a spectacular evening - 


ensemble. 

“Audiences who have always 
thought of Debbie as the 
‘Tammy’ type are in for a sur- 
prise,” says Miss Rose. “Because 
she is a petite girl, clothes have 
to be scaled to her size, but she 
can look as chic as any high- 
fashion, tall model and this ward- 
robe proves it.” 

The fact that the character 
played by Miss Reynolds is the 
reincarnation of a wayward 
male, proved an extra challenge 
to Miss Rose in designing the 
wardrobe. 

“T felt that the clothes should 
be a combination of daring and 
alluring femininity, but with 
mild suggestions of ‘remem- 
brances of the past,’ ”’ says Miss 
Rose. “During: her first moments 
‘back on earth’ we put her in a 
tailored slack suit, softened by 
a brilliant velvet jacket. The 
‘Charlie Pants,’ pink silk plus 
frou-frou lace, is a further evolu- 
tion. By the end of the film 
‘Charlie’ has all the men swoon- 
ing over her.” 

All jewelry work for Miss 
Reynolds was especially created 
to harmonize with the colors and 
design of her clothes, while her 
elegant footwear was made in 
Italy, where the Italian crafts- 
men specialize in fine beaded 
work and in fitting feet as tiny 
as Miss Reynolds’. Enhancing 
the fashion creations of Miss 
Rose are coiffures created by one 
of Hollywood’s top hair stylists, 
Sydney Guilaroff. 

Starring with Miss Reynolds 
in “Goodbye Charlie” are Tony 
Curtis and Pat Boone. 


LAURA DEVON appears in the 
20th Century-Fox comedy in Cin- 
emaScope and De Luxe Color, 
“Goodbye Charlie” which opens 
“=. atthe... .... Uieatre, 

Mat 1E 


Pretty Laura Devon 
In “Goodbye Charlie“ 


Just over three years ago a 
couple of beginners were singing 
in the London Chop House in De- 
troit. One, Barbra Streisand, 
was a relatively unattractive 
girl, but the audience responded 
to the way she put across a song. 
The other singer was Laura De- 
von, a blonde beauty with a float- 
ing mezzo-soprano voice. The 
breaks for both girls came on 
the same week. Barbra got her 
first TV date, an appearance 
with Jack Parr; and Laura De- 
von won the singing lead in a 
Detroit production of “The Boy 
Friend.” 

Today Barbra is the star of 
the Broadway hit musical, 
“Funny Girl,’ and Laura has 
just completed a co-starring role 
in her first motion picture, ‘‘Good- 
bye Charlie,” 20th Century-Fox 
comedy in CinemaScope and De- 
Luxe Color opening .... at the 
....Theatre. Tony Curtis, Debbie 
Reynolds and Pat Boone are the 
stars. 

Laura came to Hollywood 
when a scout spotted her in “The 
Boy Friend.” She signed a con- 
tract with Universal and for her 
first year she never appeared be- 
fore a camera. 

“It was a wonderful year,” she 
says. “I was being paid to go to 
school and cultivate my talent, 
and when the course was over, I 
was ready for my first TV role.” 

After numerous TV _ roles, 
Richard Boone selected her to 
appear as a regular on his TV 
Repertory Theatre. She acted in 
all 26 segments and was nomi- 
nated for an Emmy for her per- 
formance in “The Fling” episode. 

Then Richard Zanuck, head of 
production for 20th Century- 
Fox, signed her up for “Goodbye 
Charlie” and three other motion 
pictures. 

“T’m very sophisticated in 
‘Goodbye Charlie’,” she says. “I 
play a former starlet now mar- 
ried to a big Hollywood producer. 
I’m the reason Charlie gets shot, 
but I guess I shouldn’t give the 
whole story away.” 

In real life, Laura is married 
to actor Brian Kelly, also a na- 
tive of Detroit. 


PAT BOONE is a star of the 20th 
Century-Fox comedy in Cinema- 
Scope and De Luxe Color, “Good- 
bye Charlie” which opens... . 


at the.... Theatre. Mat 1C 


Paperback Promotion 


DELL BOOKS will print and distribute the paper- 
back version of ““GOODBYE CHARLIE’ to its 
many outlets located throughout the country. 
The jacket illustrations and copy constitute a 
colorful ad for the picture, and will do much to 
promote your playdate. The best way to tie in 
with a paperback promotion is to arrange to 
plant posters and stills in the paperback outlets, 
in return for a display of books in your lobby. 


Dick Strout Radio Interviews 


Dick Strout, the nationally-famous radio person- 
ality, has recorded interviews with Tony Curtis 
and Pat Boone that will be broadcast on 850 
radio stations throughout the country. If these 
interviews will not be aired in your town, you 
may order a set of FREE open-end interviews to 
play on a local radio station. These open-end 
interviews come complete with scripts plus 
timing and cues so that your local announcer 
can participate. 


ALSO AVAILABLE is a special FREE radio fea- 
turette with Tony Curtis, Debbie Reynolds and 
Pat Boone. This is very interesting and should 
be easy to plant on a local radio station. 


ORDER Open-End Interviews and Radio Fea- 
turette from: 
DICK STROUT INC. 


Suite 404, First Federal Bldg. 
1717 North Highland Ave., Hollywood 28, Calif. 


Radio Spots and TV Trailers 


Full sets of RADIO SPOTS and TV TRAILERS are 
available to sell the comedy, color and excite- 
ment of ‘Goodbye Charlie.” By taking advan- 
tage of this broadcast material, you can reach 
the largest number of people in your area, and 
draw them in to buy tickets for your playdate. 


ORDER FROM: AD-PUB DEPT. 


20th Century-Fox 
444 West 56th St., New York, N. Y. 10019 


Gigantic Music Promotion! 


“Goodbye Charlie’ will be promoted by not 
one or two, but SEVEN records and one sound- 
track album! The ‘‘Goodbye Charlie’ song has 
been recorded by the following artists and 
labels: 


ANDRE PREVIN 
sound-track album, 20th Century-Fox 


CANNONBALL 
ADDERLY BOBBY DARIN 
Capitol Capitol 
PAT BOONE ANDRE PREVIN 
Dot Columbia 
MARY MILLER VICKI CARR 
Tower Liberty 


JOYA SHERRILL 
20th Century-Fox 


With all of these outstanding stars, you can be 
sure that “GOODBYE CHARLIE” will get a big 
play from disc jockeys all over the country. To 
tie-in your engagement, you should contact the 
disc jockeys in your area and ask them to men- 
tion your playdate credits whenever they play 
one of the recordings. Also, try to get a record 
shop in your area to make a display of all the 
records in a window. You can furnish posters 
and stills for the display, plus a sign featuring 
your playdate credits. Before and during your 
engagement you should play the recordings in 
your lobby. 


Regular Theatre Trailer 
and Special Teaser Trailer 


In addition to the Regular Theatre Trailer for 
‘GOODBYE CHARLIE,” a special Teaser Trailer 
is also available. This Teaser Trailer should be 
played as early as possible, to start selling the 
humor and glamor of this great 20th Century- 
Fox comedy. 
ORDER: Regular Theatre Trailer from N.S.S. 

Teaser Trailer from your local 20th-Fox Branch 


Fashion Sketches 


The FASHION SKETCHES shown here are from a set of 
13 stills, 8 x 10 black-and-white, which are available 
for exploitation and publicity. They illustrate the Helen 
Rose designs for “‘Goodbye Charlie’ and can make a 


most impressive display when grouped together. They 
could also be used in window displays for fashion 
promotions. 


Tie-in with Helene Curtis 


A special 12-page booklet and poster on 
‘Goodbye Charlie’ have been made up by 
HELENE CURTIS and will be distributed to 
30,000 beauty shops located throughout the 


nation. It is estimated that one million 
women per day will read this booklet, 
which will be given to women as they sit 
under the dryer or wait for appointments. 
Also, HELENE CURTIS, is making “GOODBYE 
CHARLIE” the key to a massive promotion 
campaign that will feature TV and radio 
discussions of the hair styles and fashions 
in the film. 


ON THE LOCAL LEVEL you can arrange with 
your local Helene Curtis Representative to 
give demonstrations of hair-styling in the 
lobby of your theatre. Perhaps a contest can 
be arranged with numbered “Lucky Charlie” 
coupons. These coupons can be given out at 
the beauty parlors for prizes consisting of 
free tickets to your theatre, free beauty treat- 
ments, and any other prizes that you and 
your Helene Curtis Representative can pro- 
mote. The drawing should be held on open- 
ing night at your theatre. 


Telops 


There are two styles of telops available—one 
with station I.D. and one without. Specify 
whether you want slides or telops. This is up to 
your station contacts — let them decide. Also 
specify whether you want the “Shared I.D.”’ or 
“General” slides or telops. If you order the 
“Shared 1|.D.” include the call-letters of the sta- 
tion involved. This is essential. Specify the title 
of the film. 


With Station 1.D...................-...... $6.00 
Without Station 1.D........... $5.00 
Each duplicate copy... $2.00 


These are not furnished free by 20th Century Fox 


ORDER FROM: QQ TITLE CARD CO. 
247 West 46th St., 
New York, N. Y. 10036 


They don’t make girls 
like ‘Charlie’ anymore 
(They never did?) 


“| took it in my stride when she appeared out of 
nowhere with her girlish goodies gift wrapped” 


(SEE PHOTO RIGHT) 


‘But—you could have 
knocked me over with 
a pillow, when she 
told me... 


s “...she was once my best 
friend, Charlie Sorel —who 
got shot dead for making 
a forward pass at the 4 
wrong dame,.. 


‘So now Charlie is 
going to have to find 
some new rules for 
the old games... 


_.. because this time, Charli 
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Sex-wise 
it’s a swinger! 


“She comes on like a girl, looks like 

a girl, and has all the moveable parts 
of a girl. Yet she says she once was 
Charlie Sorel, my best friend, 

who got shot dead for making 

a pitch at the wrong dame. Now she’s 
catching instead of pitching!” 
Real funny idea! Real funny picture! 
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Joanna Barnes | Laura Devon so 


walter matthau.... 
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There’s. 
something 
funny 
about 
“Charlie”, 
—and you “ul 
‘ae eu! ie She comes on 
“eee : like a girl, looks 
8 ea girl, laughs 
like a girl... yet she 
says she once was 
Charlie Sorel, my best 
* friend—and he got 
= shot dead for making 
passes. But now 


he’s back in great 
shape—HERS! 
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